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OCOBEHHOCTHA
CTUWJIMCTUYECKOT' O BO3JAEVCTBUS
M DKCIIPECCUBHBIX CPEJICTB AHIVIMMCKOT'O
SI3BIKA B ITPOU3BEJAEHUSAX Y. LIEKCITUPA
N 3. JMKNHCOH

Moconkosa (Kocmuywvina) M.I.,
Mapoanwuna P.M., Kanzanoea I @.

Lenv. B oannou cmamve paccmampugaemes npoonema s361k0601l
9KBUBALEHMHOCMU, POJIb U CIMENeHb 8030elUCMBUsL COHenos U nvec Yu-
avama Lllexcnupa Ha nekcuyeckutl 4 UOetHblll KOHMeHm No33u MUY
Jukuncon. Ananusupyiomes 603moxiCcHble cO8NA0eHUs, UOEHMUYHbLE 3d-
MBICTIbL, KII0YEeBble 00pa3bl 8 NO33ULL 000UX ABMOPOS.

B pamkax dannozo uccnedosanusi:

— nokasvleaemcs eiuanue meopyecmsa V. [llexcnupa na ghopmupo-

8aHUe AZLIKOBOLU TUYHOCMU U KAPMUHbL MUpa 3. JJUKUHCOH;

—  NPOBOOUMCS CUHXPOHHBIN aHaau3 conemos Y. [llexcnupa u cmu-

x06 3. Jluxuncou,

—  BbIOENAIOMCA MeMbl U KIYegble 00paszvl, NOBMOPAUUEC 8

meopuecmee 060UX a8Mopos;

—  QHATUBUPYIOMCS OCOOEHHOCMU CIMUTUCTNUYECKO20 B030ellCTNEUs

U SKCRPECCUBHBIX CPEOC8 AHIUNICKO20 A3bIKA HA NpuMepe npo-
useedenuil Y. [llexcnupa u 3. /[uxumncon.

O6vekmom uccnedosanusa asiaomcs npouzsedenus V. [llexcnupa
u cmuxu 3. [ukuncon.

Memoo u memooonozusn nposedenus pavomolt. OcHo8y uUcciedosa-
HUS cCOCMAagaem TUH2BUCMUYECKUL, CPABHUMETbHO-CONOCMABUMENbHbIU
u nepesooueckuli anaaus. Konmexcmuulii aHanus npuUMenén 0 paccmo-
MpeHust IKCNPeCCUsHOU IeKCUKU 8 CUXOMBOPHOU peyl.

AKmyansnocms ucciedoeanus 00ycio6ieHa HedoCMamo4Hou u3y-
YEHHOCIbIO A3bIKOBOU AuyHOCHU D. JJUKUHCOH OmeYecmBeHHbIMU UCCle-
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0ogamensimu, 8 mo epemMs Kax YeHoMeH OaHHO20 A8Mopa u ee meopue-
CcmB0 8ce20a 0Cmaromest 8 oxyce 3apyOedcHo20 A3bIKO3HAHUS U ume-
pamyposederus. Tpebyemcsa 00nonHumenb bl AHaIUu3 UOeUHO-00PA3HOU
nepexauyku npouszsedenul Y. lllexcnupa u 3. Juxuncon.

Hayunasn nosusna. Packpvigaemcs mup s3vikogoul iuunocmu 3. Ju-
KUHCOH, €€ KapmuHa Mupd, npeoiazaemcsi c6oll sapuanm nepegooa. llo-
CpeoCcmeom CUHXPOHHO20 AHANU3A (CONOCMABUMENbHO20 AHANU3A) UOEH-
muguyupyemcsi cosnaoenue uoeli, 00pazos, CMUIUCIULECKUX NPUEMOS,
9KCHPECCUBHBIX CPEOCNE U3YUAEMbIX A8IMOPO8.

Pezynomamul. Asmopamu 060cHO8aHO cO30anue eOUHOU meampaib-
HOU KapmuHbl MUpA, 8blAGILEHbL CXOMNCUE IKCNPEeCcCUsHvie cpedcmad,
Mmpakmosxu mem, 0opazoe u memaghop 6 npoussedenusx 3. JJukurncon
u Y. llexcnupa. neepcus, nogmop, ucnoib306anue dNUCmoaapull Kax
XY00HCECMBEHHO20 JHCAHPA 8 meKkcme npouszeedernutl 3. JuKuncon s6-
JIAIOMCS pe3yibmamom CIUIUCMUYECKO20 8030€liCEUs MBOpYecmed
senuxoeo V. lllekcnupa.

Ooénacme npumenenusa peynomamos. llonyuennvie pesyibmanmol Mo-
2ym 6bimb UCNONB306AHDL 8 KYPCAX NO NePeso008eOeHUIO U A3bIKOZHAHUI.

Knioueswie cnoesa: 3. [{uxuncon; V. [llexcnup; A3v1k08as 1u4HOCmb,
AHeIUUCKULL A3bIK, 9KCHPECCUBHble CPeOCmBa, uoeu;, CmuiucCmuyecKue
npuémbi.

FEATURES OF STYLISTIC INFLUENCE AND EXPRESSIVE
MEANS OF THE ENGLISH LANGUAGE IN THE POETRY
OF W. SHAKESPEARE AND E. DICKINSON

Mosolkova (Kostitsyna) M.G.,
Mardanshina R.M., Kalganova G.F.

Purpose. This article considers the problem of language equivalence,
influence of William Shakespeare’s sonnets and plays on the lexical and
ideological content of Emily Dickinson's poetry, her language personality
and world picture; analyses possible coincidences, identical ideas, and key
images in the poetry of both authors; undertakes simultaneous analysis
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of W. Shakespeare s sonnets and E. Dickinson s poems, highlights themes
and key images that are repeated in the work of both authors; researches
the peculiarities of stylistic influence and expressive means of the English
language on the example of works by W. Shakespeare and E. Dickinson.

The object of research is the sonnets and plays of W. Shakespeare
and poems by E. Dickinson.

Method and methodology of the work. The research is based on
linguistic, comparative and translation analysis. Contextual analysis is
applied to the consideration of expressive vocabulary in poetic speech.

The relevance of the research is due to the insufficient study of E.
Dickinson's language personality by domestic researchers, while the cre-
ative phenomenon of E. Dickinson and her work always remain in the
focus of foreign linguistics and literary studies. An additional analysis of
the ideological and figurative roll — call of the works of W. Shakespeare
and E. Dickinson is required.

Scientific novelty. The authors reveal the world of E. Dickinson's
linguistic personality, her worldview, and propose their own version of
the translation. By means of comparative analysis, the coincidence of
ideas, images, stylistic techniques, and expressive means of the studied
authors are identified.

Results. The authors substantiate the creation of a unified theatri-
cal picture of the world, identify similar expressive means, interpreta-
tions of themes, images and metaphors in the works of E. Dickinson
and W. Shakespeare. Inversion, repetition, and the use of epistolary as
an artistic genre in the text of E. Dickinson's works are the result of the
stylistic influence of the great W. Shakespeare’s work.

Practical implications. The results obtained can be used in transla-
tion and linguistics courses.

Keywords: E. Dickinson,; W. Shakespeare,; language personality; En-
glish; expressive means, ideas; stylistic techniques.

DKCIIPECCUBHOCTD SIBIISICTCS B HACTOSAIIECE BPeMsl OJHON U3 HauOo-
Jiee aKTUBHO HCCIIEyeMBbIX JIMHTBUCTUUECKUX KaTteropuid. MIHTepec k
po0eMe IKCIPECCUBHOCTH OOBSICHSIETCS BHUMAHUEM K “‘SI3bIKOBOU



260 © CoBpeMeHHbBIE HCCIETOBAHUS CONUATIBHBIX MPODJIEM
2020, Tom 12, Ne 5 « http://soc-journal.ru

nuaHocTH . I1of I36IKOBOM TMYHOCTBIO MBI TOHUMaeM HOCHUTEJIS SA3bIKa,
HCIIOJIB3YIOIIETO CPEACTBA JAHHOTO SI3bIKa AJIS OTPAKEHUS OKPYKaro-
el AeCTBUTENBbHOCTH, TPAKTYEMOM KaK KapTHHA MHUPA, & SKCIIPECCHUB-
HOCTB BBICTYIaeT KaK (PEHOMEH SI3BIKOBOH JINYHOCTHU U €€ CYOBEKTHB-
HBIX UHTCHIIUN.

Omumu [lukuacon (1830-1886) sxuna 1 TBOpHIIa B IEPUO, KOraa
nMs Yuabsama lllekcrinpa ObUIO XOPOIIO M3BECTHO B aMEPHKAHCKOM
KynbType. Ero mpousBeneHus mimpoko 00CYyKIaTuCh B Pa3HBIX COIH-
QIBHBIX KPYrax, a ero jKU3Hb MMOPOH CTaHOBHMJIACH OOBEKTOM TOPSUHX
00CY)XJIEHUH U MOPOXkKaia MHOTOUUCICHHBIE JOMBICIIBL. AMXEpCT, ro-
ponok B okpyre Xasmmnumup, mwratr Maccauycerc, CIIIA, rne poaunace u
xuna D. JIukuHCOH, He cTal nekioueHueM. Cy/s o MHOTOYHCIIEHHBIM
LMTaTaM B €€ KOPPECIOHACHIIMM U CTHXaX, OYEBUIHO, YTO JIEBYIIIKE,
poxnaenHoi B 19 B. B HoBoll AHIMIMM ¥ BOCIIMTHIBABILEHCS CTPOTUM U
TpeOOBaTEIbHBIM OTLIOM, OBIJIO XOPOILO U3BECTHO TBOpUecTBO Y. Lllek-
CIHpa He TOJHKO MO TOJHBIM BEPCHSIM €T0 MPOU3BENEHUI, HE aaanTh-
POBaHHBIM U IICH3ypUPOBAHHBIM, KaK TOrO TPeOOBAIM NPAaBUIIA BOCITH-
TaHUs IOHBIX Jeu Toro BpemeHu. B 1850-x rr. Hapsy co cTyaeHTaMH,
BBIITYCKHUKAaMH U ThIOTOPaMHM KoJuleaka AMXepcT JJMKHHCOH sIBIIsIach
akTUBHBIM yuacTHHKOM Kiry6a lllexcrimpa, e mpoxXonuiny YTeHns 1 00-
CYXKJIEHUA POU3BENCHUN aHIIMIICKOTO aBTOpa. MI3BECTEH cityyaid, Korjaa
Ha OJHOM U3 3aceJaHuil KiTy0a ThIOTOPOM OBLIO MPEIJIOKEHO OTMEYaTh
«coMHHTeNbHBIE OTPBIBKI (the questionable passages) B mpomnssene-
uusx [lexcrimpa, yaactaunst Kiry0a oTkazanuch genars 310, a OMUIN
TOPJENIMBO MOKHHYJA BCTpedy co cioBamu, uto y lllekcriupa Het 310-
r0 YMBICJIA, & €CJIN JjaKe U €CTh, OHA He XoueT 3HaTh 00 3ToM («There
is nothing wicked in Shakespeare, and if there is I don’t want to know
about ity [16, p. 254]. Ero TBOpY€CTBO TaKke MIUPOKO 00CYKAAI0Ch B
MyONUKaIMsIX JTUTEPaTypPHBIX nepuonnveckux nzganuid The Indicator
n Ambherst Collegiate Magazine. SIBisisicb OOJBIINM TOKIIOHHUKOM €TI0
IIPOU3BEICHHM, ITO3TECCa HUKOTa He MOoJBepraja COMHEHHIO aBTOP-
cTBO padot lllexcnpa 1 BEICTyIIaNa MPOTHB LIEH3YPHI €ro TeKcToB. OH
cTan Jyuis He€ aOCONMOTHON BEJTMYMHOMN U HENPEB30HICHHOW GUTypOH B
MHUpoBoil Kynerype. B 1873 1. B 3HamMenuTom nuceme ®panknuny ben-
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mxamuny CanOopHy, penakropy raszersl the Springfield Republican,
HOBOAHIJIMICKAs IO3TECCa MUIIET: «... TOT 00pén cBo€ Oymyiee, KTo
oTkps 11 ceds [llexcrmpay [15, p. 78-94].

CymecTByeT psii 3SHAUUMBIX 3apYOEKHBIX HCCIIET0OBAHNH, TIOCBSIIICH-
HBIX PA3HBIM acCleKTaM BIusHUs npousseneHuii Y. lllexcnupa Ha TBOp-
4ecTBO no3recchl. Oco0oro BHUMaHMS 3aCIIyKMBaeT KHUra npogdecco-
pa aHmuiickoil n amepukanckoi nureparypsl [1. unneptu «ekcnup
Owvmmn Jukuacon» («Emily Dickinson’s Shakespearey»). Bocmpusitie
TBOpPYECTBA AHINIMHCKOTO M03Ta U JjpaMarypra pacCMOTPEHO 4epe3 MpH-
3My aMEpUKaHCKOW KyJIbTypbl 19 B. mo Tpem HampaBieHusiM: adopu-
ctuuHOCTh lllekcnupa; UCIoTHEHHE EKCIIMPOBCKUX MTPOU3BEACHUI;
Y KOMHYHO-TIpEyBeNnYeHHOE oapaxanne [llexcimpy B mureparypHOoM
WM JpaMaTHYecKoM MpousBeaeHuu [15].

B doxkyce nccnenosanmii A. llleBpue-bocco — BiusiHIE MEKCTTUPOB-
CKOH TeaTpallbHOCTH Ha GopMmupoBaHue e€ mupudeckoro S [11].

T'oBopst 00 OTE€YECTBEHHOM JINTEPATYPOBEACHUHN U A3BIKO3HAHUH,
HeJb3s He ynoMsiHyTh cTarbio [. KpyxkoBa «TanHCTBEHHBIH mpuaa-
TOK»: OMWIN [INKNHCOH U MHTEPTEKCTYalbHOCTY. [0 yTBEpkAEeHUIO
aBTOpa, B MChMax J{MKMHCOH LUTHUPYIOTCS WM YHOMHHAIOTCS UMEHA
OoJjiee cTa mUcaTeNIe W TIOATOB, HEKOTOPBIE U3 KOTOPHIX €l OBLITH 0CO-
6enno goporu — [Ix. Kurc, 3. bapper Bpaynunr u e€ cynpyr P. bpay-
nuHr. Ho ocobast Tema — lukuncon u Llekcnup, yyeOa y aHIIHiCKO-
ro Jpamarypra craja pemaromum GakTopoM ee MO3ITUIECKOTO pocTa,
[MO3TOMY B €€ CTHXaX YyBCTBYETCS MIEKCTIHPOBCKAs a)OPUCTHUHOCTb,
MapajoKCcalIbHOCTh, TEATPaTbHOCTH [5].

Caoro kapTuHy Mupa lllexcriup BeIpa3ui B 3HAMEHUTOM U3PEUEHUH:
«All the world’s a stage, and all the men and women merely players»
[9, c. 10] (Beck mup — ogHa OonbImas ciieHa. B HEM UTparOT PO JKEH-
LIMHBI, MY>KYMHBI (11epeBox M. MoconkoBoit).

JINKUHCOH cOXpaHseT JaHHYI0 MOJEIb, II0-CBOEMY €€ HHTEPIIPETH-
pys, Aenasi akLEHT Ha 4eJIOBEUECKOe CepALe, YTO CBUICTEIBCTBYET O
HaJIMYUH HJICHHON NepeKINIKN 000MX aBTOPOB, €IMHON KapTUHBI MUPA.
[pucyrcTBue mekcnupoBckux oopazos (I'amiet, Pomeo u JIxynberra)
MIOTYEPKUBAET T€ATPAIbHOCTh M033UH . JINKMHCOH:
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“Hamlet” to Himself were Hamlet —
Had not Shakespeare wrote —
Though the “Romeo” left no Record
Of his Juliet,

It were infinite enacted
In the Human Heart —
Only Theatre recorded
Owner cannot shut —

I'amier — Bce ['amutet — cam st ce6s —
Cnop ero — TOT ke crop.

Korna rosopur Pomeo ¢ JlxynberToit —
He cydmupyer Llekcrmp.

UYenoBeuyeckoe cepate —
CreHa AJ1s BEUHOU UTPhl —
U tonsko s10oT Tearp
Brnanener ne Bnpase 3aKpHIT.
(Ilepesoo B. Mapxkosoii) [1]

TpanuuuonHas B mo33uu TeMa mo6Bu Tpakryercs Y. Lllexkcnupom
n O. JINKWHCOH B OJJHOM KJIIOUE: HacTosas JJr000Bb HEMHOT'OCJIOBHA,
moouT THINHNRY, yeauHeHue. B conere Ne 102 Vunbsima [lexcrimpa mipo-

CJICIKUBACTCSI CICAYIONIAS MBICIIb:

«My love is strengthened, though more
weak in seeming,

I love not less, though less the show
appear ...

I sometime hold my tongue, because [
would not dull you with my song» [10]

JIF000Bb CHJIbHEE C KaXIbIM JHEM,
XOTh KaXkeTcs ciadee.
UYem Oosibliie JIIOOUM MBI, —
PacTéT KenaHbe CKPBITh.
Mounay, 4T06 CKYKy HEHApOKOM
HE HABESTh.
JIxo0mio cuiibHee, HO CKa3as,
00I0Ch 5 Pa3IHOOUTB!
(Ilepesoo M. Moconxogoti)

3. IMKWHCOH MPOIOIDKALT 3Ty HJICIO:

The words the happy say
Are paltry melody

But those the silent feel
Are beautiful 3, c. 226]

B ycTax cHacTIMBBIX O TIOOBH CIIOBA
TaK MH3EPHBI,
VeplmaTh KpacoTy MEIOAUH
€& MbI MOYKEM JIHIIIb B THIIIH.
(Ilepesoo M. Moconxosoti)

OnHIM 13 HEHTPATBHBIX 00Pa30B TEMBI 1T03Ta 1 11033uu y Lllexcrupa

sIBIISieTCsl 00pa3 NTHIBI (KaBOPOHKA), KOTOPBIH OJHIIETBOPSIET CaAMOTO

nosta. OH packpeiBaeTcs B conere Ne 29 [lekcnupa:

Haply I think on thee, and then my state
(Like to the lark at break of day arising
From sullen earth) sings hymns at
heaven’s gate [10]

[Tpu MbIcTH 0 TeOe
Jyma kak nruua
[Toér cBoit ruMH
B nebecHrle Bpara
(Ilepesoo M. Moconxoeoti)

AHaOTMYHYIO TPAKTOBKY 3TOT0 00pa3a Mbl HaX0auM y 3. JIUKMHCOH
B cTuxoTBOpeHusax Ne 1265 u Ne 861 u e€ anucToiaspusix:
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Split the lark — and you'll find the Music! Packpoiire sxaBopoHka —

Bulb after Bulb, in silver rolled — My3bika nonsércs!

Scantily dealt to the Summer Morning 3a Tpenblo Tpelsb U3 cepedpa.
Saved for your Ear when Lutes be old. OH coxpaHm e JuIs ciIyxa,
CruxotBopenue Ne 861 [14, p.71]. JletHum yTpom

CkyT1o pacruiaTuics,
Y106 cTapocTh JTIOTHA
He 6p1na cpamna.
(Ilepesoo M. Moconxogoti)

Peub nnér o ’xaBopoHke, cepedpsiHasi TPeib KOTOPOTro 3Byyana Bcé
JIETO ¢ paHHero yTpa. B cBoux nucbmax JlukuHCcoH Ha3biBana ceOs xKa-
BOPOHKOM, OCO3HaBasi CBOE MpeaHa3HaueHne ObITh modToM [12]. OHa
npeayiaracT BCKPLIThH )KaBOPOHKaA, LITO6I)I NOCMOTPETh, €CTh JIM Y HETO
BHYTPH MY3bIKa, COBEPIICHHO HE 005Ch (PU3NOIOTMUECKUX MOAPOOHO-
CTel ¥ BO3MO)KHBIX OOBHHEHUI B KOIIyHCTBE.

C Temoil cMepTH CBsI3aH 00pa3 HebecHblX 8pam, CBUIETEILCTBYIO-
M o 6eccmepTn nymmu. OH BCTpEeYaeTcs B MPUBEIEHHOM OTPBIBKE U3
conera Ne 29 V. [llekcniupa u oBTOPSAETCS B TO33UU U MHCbMax . J{u-
kuHCOH: «I hope ... the heavenly gates will be opened...» (Letter to
Abiah Root, 31 January 1846) [12, p. 27]. «Indeed it is God's house —
and these are gates of Heaven (Letter to recipient unknown, about 1858)
[Tam ke, p. 333]. CtuxorBopenue Ne 49, 1858: «Twice have I stood a
beggar before the door of God!» [13, p. 54]. CtuxoTBoperne Ne 158,
1860: «Somebody run to the great gate» [Tam xe, p. 163].

Takum 00pa3oM, KITFOUEBbIE TEMBbI JIFOOBHU, CMEPTH, TI03TA U TI0331H, 00-
pasbl )kaBOpOHKa, HEOECHBIX Bpar coBraaaror y Lllexcrnmpa u JIMKHMHCOH.

CriocoboM opraHu3alMy BbICKa3bIBAHUS, YCUIMBAIOIINM €T0 BIpa-
3UTCIBbHOCTD, ABJIAIOTCA CTHIIMCTUYCCKHEC HpI/IéMLI — Meraq)opm, HWHBEP-
cHsl, TIOBTOPHI ¥ Jp. Hanbonee cyniecTBEeHHBIM SI3BIKOBBIM CPEJCTBOM
BBIPa)KEHUsI 00Pa3HOTO BOCHIPUSATUS ACHCTBUTEIBHOCTH BBICTYIACT
MeTtadopa.

BbIensiior HecKolbKo (hYHKIHMI HHIUBUTY THHO-aBTOPCKUX MeTadop:

a) SMOLMOHAIILHO-OL[CHOYHYO0, 11eJIb KOTOPOH: IiepesiaTh CyObeKTHB-
HOE OTHOLICHHE aBTOPa K M300paskaeMoMY;

0) oOpa3HyI0, IPH 3TOM OCOOCHHOCTH aBTOPCKOTO BUACHHS MHpa
MOTYT HOCUTh KaK KaTeTOPUYHBIN, TaK YCIOBHBINA xapaktep [7].
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CpaBnuBas MeTadopudeckre 00pa3bl 000MX aBTOPOB B IOITHUECKOM
KOHTEKCTE, MBI TAK)Ke OOHAPYKHMJIM COBIIAACHUS, HATPUMED, IOM — Me-
CTO [UIi AyIIH, BPEMEHU pyKa, MeTahOpHUIECKOE ONpeNeIeHNue CI0Ba
«sweet» Kak «MHJIbIIY, MeTadopuiecKoe CpaBHEHHE IOCTOMHCTB U
MBICTIEH ¢ OkeaHOM U MOpeM H T.11. [IponsutiocTpupyem ux Ha Ipumepax.

B tpakToBke V. Hlekcnupa u 3. JIuKuHCOH ay1a )HUBET B 1oMe (T.€.
TeJse), KOTOPBIF OHA IOKHUIACT TOCIIe CMEPTH uerroBeka. B conere Ne 146
V. Hlexcrimp Ha3bIBaET €10 (I0M) HAEMHBIM:

Poor soul... O, 6ennas gymal..

Why so large cost having so short a lease, 3aueM Takylo LIeHy Thl TPATUILb Ha

Dost thou upon thy fading mansion spend?  Ha&éMHBII 0M, Ha KPaTKUi CPOK?

[10] (Ilepesoo M. Moconxogoti)
9. ukuHCcoH B cTuxoTBopeHuu Ne 132 yTouHseT:

The Props assist the House Jleca — onopa [lomy —

Until the House is built [Mokyna crposit Jlom —

And then the Props withdraw 3areM UX yoOuparoT —...

And adequate, erect, Bor rak u Hama JXu3un

The House support itself C poXkzieHbs He criema

And cease to recollect Pacter — HO magatot neca

The Auger and the Carpenter — U npencraer Jyma [1].

Just such a retrospect
Hath the perfected Life —
A past of Plank and Nail
And slowness — then the Scaffolds drop
Affirming it a Soul [1].
Y 00oux aBTOPOB pedb UAET O HEeIOJTOBEYHOCTH CYIIECTBOBAHUS
YCJIOBCKA, O €TI0 BpEMCHHOM Hpe6LIBaHI/II/I B KQYCCTBE I'OCTHI.
B TBOpuecTBE 000MX MOITOB MBI TAKIKE HAXOAUM MeTadOpUICCKOES
CPaBHEHUE gpemeHnu C CUIION PYyK.

B conere Ne 64 V. lllexkcniup numier:

When I have seen by Time’s fell hand 51 ObLI cCBUIETENIEM,
defaced Kak Bpemenn pyka
The rich proud cost of outworn buried CTtHupaer eHHOCTH
age [10] M3HO1IEeHHOTO BeKa.

(Ilepesoo M. Moconxogoii)

B ctuxorBopenuu 3. JIUKUHCOH 06pas pemeny KOHKPETH3UPYETCS

KaK MBIIIIBI PYK W HOT, IprUJaaBas aHATOMUYECKUHA OTTCHOK, XapaKTep-
HBI TBOPYECTBY [TO3TECCHI:
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They say that “time assuages”, — TOBOPSIT, UTO BpeMsI JICUHT.
Time never did assuage; Her, ono ne neunr.

An actual suffering strengthens, A KaK MBIIIIIBI PYK U HOT
As sinews do, with age [3, c. 294] Jlumb ¢ rogamu Kperge.

(Ilepesoo M. Moconxoeoti)
Eme oqHUM CTHIMCTHYECKUM IPUEMOM, O0bEIHHSIONUM 033HI0
V. Ulekcnmpa u 3. JIMKUHCOH, BBICTyTIaeT WHBEpCHUs. «B ocHOBe mHBEp-
CHM JISKUT CTPEMJICHHE pacCKa3zurKa (MU IIcaTesst) apye BhIJETUTh Ka-
KOH-TTMOO0 37IEMEHT NPEIOKEHHUS ITyTEM IIOCTAaHOBKHU €r0 Ha HEOOBIYHOE
MECTO C TeM, YTOObI IIPUBJICYb K HEMY BHUMAaHHE CIyluaresis (WM 4nTa-
tens). Hauano npesuiokeHns, ecTeCTBEHHO, 00bIle BCero (pMKCUpyeT
BHUMAaHUE CITyIIaTeNs], U, T03TOMY, IPH HHBEPCHH BBIAEIISIEMBII JIEMEHT,
KaK TIPaBUIIO, TIEpeIBUTAETCS Ha (DPOHTAIBHYIO TIO3UIHIOY [2, c. 206].
Hampumep, B conere V. lllekcrimpa Ne 1 «From fairest creatures we
desire increase...» [10] nHBEpCHs yCHIIUBAET TeMy OOpaIlleHHs K JIyd-
LIMM, CBETJIIEHIIINM TBOPEHUSM, M COHET 3BYUMT KakK IIPU3bIB HE pacTpa-
THUTB CBOIO KpacoTy. B conete Ne 13 Brigensiercs o0Opa3 cMeptH (coming
end): «Against this coming end you should prepare...» [10], yTouns-
eTcs, OOBSICHSETCS I1eJIb HAIIero BPEMEHHOTO MPeOBIBaHNUS — HYKHO
TOTOBHUTHCS K MPHOIIIKAIOIIEMYCSl KOHILY, IMEHHO K HeMy. OOparasch
K TBopuecTBy J. [lukuHCOH, B cTuxoTBopennu «There’s a certain slant
of light» B cTpoke «Heavenly hurt it gives us» ppoHTaNBHAS TTO3UITHS
«Heavenly hurty cmsiruaeT HUCTIOCTIaHHYIO HeOecamu pany [3, c. 86], a
B uerBepoctuimu «Forbidden fruit a flavor has» [Tam xe, c. 218] uura-
Telnb e pa3 yoex1aeTcsi, B TOM, UTO Y 3alIPETHOTO II0Aa OCOOBII BKYC.
JononHuTenbHy0 HHPOPMALUIO SMOLMOHAIBHOCTH, SKCIIPECCHUB-
HOCTH, CTUJIM3AIMU TIEPeatoT MOBTOPHI, KOTOPBIE CIY)KaT BaKHBIM
CPEICTBOM CBSI3U BHYTPHU TEKCTA, TAK KaK BHICTYAIOT B KAUE€CTBE CMBIC-
JIOBOTO M AMOIIMOHATIBHOTO ycminTens. Hamepennoe nmoBTopeHue oau-
HAKOBBIX JIEMEHTOB MTOITHYECKOTO TEKCTa XapaKTEepHO ISl 000X
noa1oB. [IpuBenennsie Huxe npumeps! (Tabmuma 1) — cBUIETETHCTBO
eIMHOHAYaINsI WK aHa(OPBI, KOTOpasi COCTOUT B IIOBTOPE OTAEIBHBIX
KOPOTKHUX CJIOB (TIPEIJIOTH, apTUKIIH, COIO3bI, BOMPOCHTEIILHBIC CIIOBA)
1U1s1 00J1ee TOYHOTO BBIPAXKEHHSI MBICIIY WIIN JUIS IPUAAHUS el OoJbIiei
BBIPA3UTEIBHOCTH U SKCTIPECCUBHOM OKPACKH.
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Tabnuya 1.
IloBTOpPBI
Jlexcu-
Yyeckue Y. lllexkcniup 9. JIMKHHCOH
IOBTOPBI
For For shame! deny that thou bear’st For whom I robbed the dingle,
love to any... For whom betrayed the dell
For thou art so possess’d with mur- [3, c. 78].
derous hate [10].
Then, | Then let not winter’s ragged hand The soul selects her own society,
that deface Then shuts the door;
In thee thy summer... On her divine majority
That use is not forbidden usury, Obtrude no more...
Which happies those that pay the will- | Then close the valves of her at-
ing loan; tention
That’s for thyself to breed another thee, Like stone
Or ten times happier, be it ten for one...
Then what could death do, if thou
shouldst depart...
When | When I do count the clock that tells | When Plato was a certainty,
the time. .. And Sophocles a man;
When I behold the violet past ‘When Sappho was a living girl...
prime...
When lofty trees I see barren of
leaves
But ... But not to tell of good or evil luck, |I tried to match it, seam by seam,
Of plagues, of dearths, or seasons’ But could not make them fit. The
quality... thought behind I strove to join
But from thine eyes my knowledge I | Unto the thought before,
derive... But sequence ravelled out of reach
Like balls upon the floor
And ... And wear their brave state out of | ... And then, excuse from pain;
memory... And then, those little anodynes
And all in war with Time for love of | That deaden suffering...
you...
If If it were fill’d with your most high If I can stop one heart from
deserts... breaking,
If I could write the beauty of your I shall not live in vain;
eyes... If I can ease one life the aching...
A A woman'’s face... A sepal, petal, and a thorn
A woman'’s gentle heart... Upon a common summer's morn,
A flash of dew, a bee or two,
A man in hue... A breeze
A caper in the trees, —
And I'm a rose!
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Benen 3a Y. Hlekcniupom 3. JIUKUHCOH BBOAUT MUCHMO B XyIOXKe-
CTBEHHOE npou3sBeneHue. OHO MPHOOpPETaET CTUXOTBOPHYIO (hOpMY,
CTaHOBSICh 3HAYMMBIM KOMIIOHEHTOM XYZI0’KECTBEHHOU JINTEPATYPBI, €r0
COCTaBHOM 4aCTbI0, UMUTHUPYET 5KUBYIO Pa3TOBOPHYIO PEUb, IPUIAET i
0CO0YI0 AIMOIIMOHATBHO-3KCIIPECCUBHYIO OKPACKY.

B snucronspHOM jkaHpe pa3nnyaroT NEPENuCKy, ITPEANoIararolyto
KOHKPETHOTO aJipecaTa U MHCbMO KaK JUTEepaTypHOE NMPOU3BENCHHUE C
oOpamienreM k yuraremto. Y. lllekcrup sBIseTCS OMHUM U3 OCHOBOTIO-
JIO’KHUKOB SIUCTOJISIPHOTO JKaHPA KaK Xy 0KECTBEHHOI'O IIPOU3BEICHMUSI,
a He TOJIBKO Kak crocoba nepenucku. Hanpumep, nucemo ['amnera k
Odemun [9, c. 172]:

Doubt thou the stars are fire; TbI MOXKEIIb HE BEPUTh, UTO 3BE3/IBI OTOHb,
Doubt that the sun doth move; U comuie BcE BpeMs B IBHKCHBE,

Doubt truth to be a liar; U B nipaBze ecth J0Kb.

But never doubt I love. Ho, noxanyiicTa, Bepb B TF000Bb MO0 —

Her B Heli comHEHBs1!
(Ilepesoo M. Moconxogoti)

[Incema B XyHA0KECTBEHHBIX MPOU3BEACHUAX CIyKaT CPEACTBOM
9KCIIPECCUBHOCTH JJII UMUTALUU )KUBOM pa3roBopHOU peun. Beene-
HUE JIEMEHTOB PAa3rOBOPHON PedH B Xy/JT0)KECTBEHHBIN TEKCT BBI3BIBAET
pa3pylieHrue CTaHJAPTHRIX cxeM Ipeiokenus. [1ogo0HbIil mpuém nc-
none3yeT U O. JluknHcoH. Hanpumep, e€ cruxorsopenue Ne 1320 amo-
LHUOHAJIBHO OKPAIIEHO MPUBETCTBHEM U PEUEBBIM KIIHMIIE, TPUHITHIM
B nuckMe. [losiBrsieTcst moBepUTENbHBIN, Apykeckuil ToH [14, P. 112].

Dear March —... ...loporoii mapr!

How glad I am —... Kaxk 51 pana...

[ have so much to tell — 51 Tak MHOTO Tebe X04y paccka3arb
I got your Letter S nonyuunsna TBOE NMUCHMO.

(Ilepesoo M. Moconxogoti)

B pesynbrare cpaBHUTEIBHO-COMOCTABUTEIBHOIO aHAIN3a MBI IIPU-
LUIH K BBIBOJY, UTO BO3JelcTBHE COHETOB U Ibec Y. Illexcnupa kak B
00pa3HOi MaMTpe, TaK U B CTHIINCTUICCKUX MPUEMaX OKa3aio 3HAYH-
TEIbHOE BIUSHUE HA UACUHBIM KOHTCHT M033UH . JIUKHMHCOH U €€ CTUIIb
U3NI0KEHUS. B 4acTHOCTH, 3TO BBIpaXXaeTcsl B TEATPAIIbHOCTH, UCIIOJb-
30BaHUH MIEKCIIMPOBCKUX 00Pa30B, TPAJAUIIMOHHBIX TIOITHIECKUX TEM
J00BH, TI03TA M 1M033UU. D. JIMKMHCOH 3aMMCTBYET KIIOUEBbIE 00pa3bI
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V. lekcnupa, IpUBHOCS IIPU 3TOM CBOK) KOHHOTALIMIO IIPU UX TPAKTOBKE
1 OTHOBPEMEHHO YCUIINBAsl UX OOJIBIINM IPaMaTU3MOM, YTO OOBSCHSETCS
cBoeoOpasueM s3bIKoBOH JimuHocTH D. Jlukuncon. [locnennuii peHomMeH
BBICTYIIA€T UHUBH/lyaIbHbIM HHCTPYMEHTOM B3aMMO/IEMCTBUS JINYHOCTH
MO3TECCHI C OKPYIKAIOILIMM MUPOM, KOTOPBIH €if BUIUTCS B 00JICe OCTPhIX
Kpackax 4eJI0BEYeCKOTo OBITHSI, YTO MOATBEPIKAACTCS aHATM30M UCTOY-
HuKoB. lllekcriupoBcKue CTUIMCTUYECKHE TPUEMBI (MHBEPCHS, TTOBTOP)
OPTraHUYHO BIHMCAHBI B T033UI0 J. /lukuHcoH. OHU yCHUITMBAIOT TOBECTBO-
BaTeJIbHOCTh €€ CTUXOB, YCTPEMIIEHHOCTb BO BHYTPEHHUI MUP ITO3TECCHI,
JIEMOHCTPUPYS IIPU ITOM MACTEPCKOE BIIAJICHUE NAHHBIMU S3bIKOBBIMU
CpelcTBaMU U CPOPMHUPOBAHHOCTD SI3BIKOBOM IMYHOCTH aBTOPA MO/ BIIU-
SIHUEM TBOPUYECTBA BEJIMKOIO IPEIIIECTBEHHUKA.
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